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Bonny Wau

The alleyway is far from quiet, filled with the sounds of mingled conversations and the bustle
of traffic nearby, but even still, the sounds of the camera’s shutter are distinctive and piercing.
Beep. Cli-clunk. A pause. And again. Tilted upwards, there’s the sound of the shutter activating
once more. As she lowers her camera, she checks the image on the screen. Need to adjust the
aperture just a tad, she thinks to herself. Upwards once more. Beep. Cli-clunk. And perfection.
A vein of bright white cracks down the image, dividing green and splotches of brown. Perfect.
In capturing the vibrant color, caked-on debris, and harsh lines of the plastic awning above
her, Nathalie Perakis-Valat captures the life, energy, and steadfastness of the Shanghai lilong
neighborhoods, the layers of modernity, tradition, and the unknown that have come to shape the
city of Shanghai.

Nathalie Perakis-Valat is a French self-taught photographer who has lived in Shanghai since
2010. Despite the city’s craziness, it has become home. Art+ Shanghai Gallery’s 2015 exhibition
Over and Above, Above and Beyond is a solo exhibition featuring her latest series of photographic
works, Lilong Treasures, displayed alongside texts written by local residents and discarded
objects from the neighborhoods. Featuring close-up images of fabric and plastic awnings in
traditional lilong neighborhoods throughout Shanghai, Perakis-Valat’s photography emphasizes
the variety, strength, and roughness of her subject matter with little post-production and a raw,
natural aesthetic. Overlooked but not hidden, these are the awnings that define doorways. There
is a sense of optimism as one turns a careful eye to focus on what’s above, to wonder what’s

beyond. Sheltering quietly overhead, protecting, guarding, seeing, and waiting, they have stood
the test of dust, smog, wind, rain, and even snow, but how much attention do you pay to those
things draped overhead?

Shanghai’s lilong neighborhoods serve as Perakis-Valat’s studio. Home to the awnings that she
photographs in situ, the lilong (or longtang) is a housing typology unique to Shanghai defined
by long narrow alleyways flanked by low-level connected residences, dating to Shanghai’s rapid
expansion in the late 19th and early 20th centuries. While their uniqueness to the city has given
them cultural importance as a tourist site and reminder of the past, they are slowly disappearing
due to redevelopment. In Over and Above, Above and Beyond, the neighborhoods are more than
the novelty, more than the architecture. Lilongs may shape Shanghai, but awnings are the lilongs’
treasures. Modern bits of utilitarian material that clash with the old stone fagades, the awnings are
the unsung heroes that offer shelter from the rain and sun, the everyday objects that go unnoticed
but contain within them a sense of life and history of the lilongs. Amid the frenetic energy and
evolving ramshackle of Shanghai, these awnings stand over and above, hinting at what lies above
and beyond.

“I have the feeling of capturing the image fully, almost like tearing out a piece of the awning.”

The adventure of Lilong Treasures began in March 2013. The sun was high in the sky, casting its
rays for strong shadows, exploiting every crack and frayed edge. Wandering around the narrow
laneways near the 1933 concrete slaughterhouse, she found herself stepping closer. Overhead,
imperfect and worn is an awning, covered in fallen leaves, faded from the elements, and caked
in dust and grime. But captured in Nathalie Perakis-Valat’s photography, it contains a sense of
nostalgia, nirvana, and quiet beauty. Standing there, affixed to the walls of the lilong and defining
doorways, these are the awnings that hover above and overhead, watching the neighborhood pass
below, as life in Shanghai evolves and changes. The awnings see the children running by with their
backpacks loaded down with textbooks and homework they intend to do much later, the young man
fishing his keys out of his bag, weary from a long shift as a lowly grunt, and the old woman perched
on her little stool, smiling with her few teeth, mumbling in a rough Shanghainese dialect. What
stories these awnings could tell.

Seemingly abstract, the bold colors and textures of Perakis-Valat's photography is of these simple
awnings molded by their environment, warped and scarred by Shanghai’s extremes of humid
summers and bitterly cold winters. It is as much a character of Shanghai’s lilong neighborhoods
as it is audience. Chosen by their owners for their functional rather than aesthetic value, the wears
and tears that define these pieces are explicative of Shanghai, its history, and these neighborhoods
that in ten years might be something completely different. As Shanghai develops and local culture
changes, what then is lost? What then is gained? There is excitement for new adventure in a
government-provided apartment with modern amenities. There is anti-American pro-Communist
sentiment bemoaning contemporary China’s increasingly materialistic tendencies. There is humble
humility at the sometimes-disheveled condition of the lilongs. But there is a sense of place, of
belonging, and of treasure.



“Our world needs more mutual understanding of cultures, so that we can live in peace and harmony.”

“Ni hao!” she greets with a warm smile.

The young woman holding a chubby bundled-up two-year-old hesitates in a nearby doorway at the
approaching Frenchwoman.

“I have a project,” the outsider continues in Chinese. “I would like to know more about Chinese
culture, your lives, your hobbies, what you like ...”

It is already late morning, the rest of the day still open to possibilities. Life in the lilong is at full
momentum as residents carry on their daily conversations over cooking stir fries and soups for lunch
meals. The smell, the atmosphere, and the energy. The tot gurgles in response to the unknown
woman’s peculiar accent in passable Mandarin, and the young woman takes a step forward.

Nathalie Perakis-Valat has wandered this particular lilong neighborhood a few times before, her first
trip a solo mission to capture the vibrancy of its awnings with her digital camera, a honed mindset with
eyes focused overhead. But this day she has a different mission, to connect to those who live below the
awnings’ watchful gazes. Her photography is not an end in itself, but a means to capture something of
the essence of Shanghai. Perakis-Valat emphasizes the beauty of the everyday, whether it be the people,
areas, or objects she encounters. Over and Above, Above and Beyond combines these layers as part
visual photography and part sociological study, pairing photographic works with handwritten notes of
lilong residents’ memories, hopes, and thoughts, and discarded objects found nearby - these are the
treasures of the moment, that speak to what these people feel and see on a grassroots level.

A resident of Shanghai for more than four years, Perakis-Valat’s role as the spectator has increasingly
moved into the realm of the actor due to her increasing language proficiency, confidence with the city,
and experience with her art. In her previous Shanghai and Fireworks series of photography, Perakis-Valat
captured the city’s other identities in the feverish surreality of Shanghai’s digitally-collaged photographs
with their hidden secrets, and the bursting boldness of a Chinese metropolis in the transformative images
of Fireworks. There was a sense of distance, of the photographer as an intrigued and awed outsider, but
her perspective since then has turned more nuanced, accepting, and tempered. Lilong Treasures plays
with yet another element of Shanghai’s personality, that of the quiet moments that pervade the city, the
still moments of hope and hesitancy that capture within them the depth and promise of the future. With
this mindset she sees more clearly, stepping closer, stepping in.

She has seen firsthand the range of social strata in seemingly similar lilong residences. In the central
Xintiandi neighborhoods, established and educated Shanghainese residents live in the historic area
surrounded by high-price high-rise apartment buildings and shopping malls that they cannot help but
peer up at and aspire to. On the outskirts of the city in Honggiao, an area that was almost entirely
farmland mere decades ago, migrant-heavy communities fill the lilongs, having come to the metropolis
to toil away on vague notions of a better life. Perakis-Valat's photography is so detailed and close-up
that it merely hints at its context, at the lives that live sheltered by the awnings, of the sun that beats
down and shines through, the winds and rains that crumple, the construction dust that coats, and the
nearby rumbling cars and honking horns that litter with noise.. Images themselves have the power to

lie, to distort reality. Through her direct engagement with the local residents, Nathalie Perakis-Valat adds
insight to her photographic works by allowing the inhabitants to write something of themselves, adding
a sense of specificity and life to the visual, grounding the mystery of the abstract with a narrative context
that itself can be overlooked.

“For me, all these arouse a sense of humanity. This is an homage to the people and China.”

The lilongs and the awnings are in themselves neutral, but to the individual perspective, they can be
read as representative of the the particular local community, the city at large, or the state of being in
China. The increasing changes seen in lilong neighborhoods is typical of contemporary Shanghai’s
seemingly never-ending construction project of skyscrapers and apartment blocks, and the last two
decades’ unprecedented urban population growth and redevelopment. The loss of these areas is
not, as expected by outsiders, wholly negative. Change is, for better or worse, unavoidable.

In the neighborhoods there is a mixture of nostalgic longing and keen optimism. There is a sense of
humor, of riddles and tongue twisters and running, laughing children. There is a sense of humility and
shyness, of embarrassment at scrawled handwriting and spelling mistakes. There is also a sense of
perseverance and steadfastness, of memories of struggle during the Cultural Revolution and easy
recitation of Tang Dynasty poetry from childhood studies. Awnings stand over and above the heads
of the residents, and speak to what lies above and beyond, the histories that shaped them and the
uncertain future that lies before them. Just as the lilong communities grapple with their tenuous
circumstances - will they stay or be edged out? - the works themselves hint at this mingling array of
emotions, of despair, hope, pride, and ambition.

Almost two years in the making, Nathalie Perakis-Valat's Lilong Treasures series incorporates
photography with a sense of the lives lived under the watchful awnings. Perakis-Valat visited over
ten different lilong neighborhoods and talked to over a hundred people, old and young, to capture a
sense of the city. Through photography of what shelters them, the thoughts and hopes they hold dear,
and the objects that they discard, Perakis-Valat calls attention to the personalities of Shanghai’s
lilongs, painting a portrait of the city as Shanghai progresses beyond the century-old typology.

Over and Above, Above and Beyond: Photography by Nathalie Perakis-Valat speaks to more than the
alluringly abstract images of bold colors, strokes, and compositions. The awnings that serve as main
subject matter for Perakis-Valat's latest series of photography may lie literally over and above, but
what it speaks to goes beyond the mere physicality of the object, even beyond the color and texture
of its image. Instead, they act as representations of the lilong neighborhoods, their communities, and
the city of Shanghai in general. There is a saying that one man’s trash is another man’s treasure.
Nathalie Perakis-Valat and Art+ Shanghai Gallery take this sentiment to heart, to call out the beauty
in the everyday that lies over and above, above and beyond.
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I am not going to lie. My first impression upon seeing Nathalie Perakis-Valat's was puzzlement.
Even for someone who has, for years, conducted research on local Shanghainese, | could not
understand the message that the artist was sending, especially after having learned that these
works were going to have a lot in common with my own search for the soul of Shanghai’s
urban neighborhoods. Through looking at a series of colorful snapshots that seemed to bare
no theme, thread, or similarity, let alone some sense of coherence that would make them, at
least, a set of work, | was lost in a sea of quaint bewilderment. | felt as though | was being asked
to make sense of random abstract repercussions of conceptual illustrations staged inside a
series of vast rectangular planes.

After spending time attempting to understand the vivid yet nonfigurative elements, however,
something began to resonate with me. | started to see the remnants of things | took for granted
when walking around Shanghai - simply because they were never a part of how urbanity is
perceived, such as cracks, paints, remnants of water and dust, and shades and shadows.
Through these often-overlooked details, | began to see a big picture of what Nathalie may
have wanted her audience to see: a very personal rendition of Shanghai’s urban local life.
For instance, the crack on the green and highly textured corrugated plane might not appear
to be anything interesting until | began to realize - by contextualizing the patterning of the
aura coming through the crack - that the source of light could not be something else except
the sun itself, and the “green plane” is actually a personal canopy covering an entrance of

an old traditional shikumen lilong house. Another example: The interplay of shapes in black,
white, brown, and grey inside the vertical grids that confine them within - making the whole
composition looks almost like a canvas filled with a composed pattern of abstract paints - is
in fact a naturally decaying material also for a roof that has proven itself to be versatile for use
by the local residents as a place to sit and chat with the neighbors for years. And what was the
source of the color white among this beautifully orchestrated composition of symphonic earth
tones? It was the sun. Having realized the narratives that go with these snapshots, | found
myself spending more and more time on each of them as | progressed.

Suddenly, | realized that what these snapshots embody are more than just two-dimensional
captures of particular scenes that, at particular moments, appealed to the artist's eye as
something to be recorded rather than neglected, a chronology of the lives of local residents of
Shanghai who, for generations, rely on these materials to cover their heads from the sun, rain,
and snow. Precipitately, what Nathalie’s photographs express is more than just an aesthetic,
but the intrinsic verbal quality - these photographs are speaking to you as you probe through
the depths and grains of the photographed surfaces. These materials represent not only
residents ‘choices of materials, but also their social life - not only in the way they have been
used in the intimate community-oriented lilong neighborhoods we have read and heard about,
but also how they, with the residents, whose heads they have served, have gone through the
process of beautiful aging. Through the abstract quality of Nathalie’s photographs, | found
my sense of comprehension being conjugated by the prefix of temporality, and the suffix of
spatiality. On the one hand, one could instantly appreciate these beautiful compositions. They
are mesmerizing in their own right - and for their own sake. On the other hand, the notion of
“planted riddles” - mysteries that the artist has seen and carefully carved into her works - is
entrenched in this series of large-scale photographs.

In academia, needless to say, we have jargon for just about everything. Let me introduce one
here: ethnography. Simply put, it is the way in which anthropologists observe their informants “in
the field” and “from within” with the goal of understanding the true social world of a particular
community or society they study, as opposed to that perceived by the biases and prejudices we
bring in from our own culture. Nathalie is like an anthropologist in this sense. Not only is the
method that she used to collect her data lucidly expressed in the rich narratives accompanying
her photographs, but also in how the reality of social relations are revealed through her the
lens of her camera. At the onset, any community or society may appear a certain way, but not
until the moment the anthropologists are successful in inquiring deeply and sensorially into
the superficial facade of what they see, putting themselves in the shoes of the community,
becoming insiders who participate in the intrinsic social world, and observing with the keen
eyes and absolute openness in the fashion of cultural relativism, that any interesting points
about that community would begin to emerge.

In Nathalie’s works in the exhibition, Over and Above, Above and Beyond, | found myself, again,
“back in the field” as an amateur (and almost childish) anthropologist, looking for clues to
understand what lies beneath the surface of seemingly abstract materialist representations
of these spaces. As | probed through Nathalie’s photographs, | constantly found clues. As |
navigated through the details of these snapshots, | find myself constantly inquiring for the
context. And with both the clues and contexts, | begin to realize that there are social meanings
embedded in all of the seemingly non-symbolic markers in the photographs.
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What makes it even more meaningful is the fact that every time | go back to Nathalie’s
photographs, looking at them in a different sequence; turning them upside down, sideways,
or diagonally; stacking one on top of the other; and placing one right behind the other, |
always found different sets of contexts and clues: endless ethnographic findings. Hence,
at the onset, where it may be the case that the “forms” of these snapshots dominate the
content, which | believe to be a genuinely thoughtful tactic of the artist - to take us along
with her on the ethnographic ride in a lilong neighborhood. It was then that | began to realize
the uncanny similarity between Nathalie Perakis-Valat’s and the linguistic function we call
“poetics.” For the linguist Roman Jakobson, poetics is what makes a verbal message a work
of art - the quality of the overall structure that makes a message appreciable in a similar way
to art - which is not usually directly associated with its content, but something else, such as
the composition, color, light, volume, and so on, especially in abstract art forms loaded with
indirect symbols. In any “poetic prose,” expressed through phonetic parallelism, metaphors,
and semiotic references, are the effective sense of “felicitous ambiguity” that makes us feel
that “it is okay” to be careless about the content - as if its existance does not matter. In other
words, poetics directs our attention to the form. That said, the additional layer to her work is
the stylized reference to the content, yet, she has made it one step more challenging as one
needs to dig deeper through his or her ethnographic eyes finding clues in the forest of riddles
that Nathalie has joyously planted. Nathalie’s photographs are poetic in the sense that they
are carefully composed to express their artistic quality - for their own artistic quintessence.
Yet, more than that there is their ethnographic quality, as mentioned earlier, that allows the
audience to also appreciate the content of the works. For all of these qualities of Nathalie’s
photographs, | would like to think of them as an attempt to choreograph the search for an
intimate soul of the Shanghainese neighborhoods, or what | would like to call the social
poetics in the ethnographic snapshots.

| have to admit that after so many years working in the lilong neighborhoods - as an
architect, planner, historian, (self-proclaimed) ethnographic filmmaker, and anthropologist -
| (shamelessly) barely looked upward. This may have been because my attention was often
on the agentive informant whose verbal message and bodily gestures | could communicate,
and the architecture whose physical structures | could comprehensibly analyze. If | could have
known that there were so many things “up, above, and beyond,” perhaps my contributions to
the body of work on this topic might have been different. No doubt it would have been much
richer with this additional layer of what the anthropologist Arjun Appadurai would call “the
social life of things,” with which the residents are consciously or unconsciously dealing on a
daily basis. That is to say, thanks to Nathalie, my walk in the lilong will never be the same again.

I would like to close with a poetic expression about the importance of light in architecture by
the legendary modernist Louis I. Kahn, who once remarked: “the sun never knew how amazing
it was until it struck the side of a building.” | could probably say the same thing about that
these awnings, which probably never knew how beautiful and perceptive they were until they
were seen through the eyes of Nathalie Perakis-Valat.

Acknowledgements: | would like to thank my colleagues Bonny Yau, Leo Pang and Xinyan Sunny Peng - and
of course the artist Nathalie Perakis-Valat herself - for their sharing their thoughts with me which in turn
inspired the writing of this short piece.
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ELBERNAEEERE, HENEMNNEREE, IMEERNNIERINNE
BEHERRNAENEFNEALEE, BARES AP AEENEFRA R,
BENRBEREZERBROFR, RAMKNIERENESELRNEMEMZEE
MA—F, —HAHE, —TMTATNRENREZILERENBE—ENUBE ST
XE, BRATES, Z—HHE, BEZARKKIAF/NORBEERE GO
B, BE BORBEORE  EX—EANRZRIERPIRRSEE,

EZEAR, BIERBRERRNLIAEEY, AXBRAARKNAE-IANE: B
B, BEKR, RESHE—MAXRER "SSH" HF "BHAE ARMIIN °
SERRHE CIMRRBEHIANNHAMIE, BERNMXUNEIRAR) " BAZE
PMRANX, BENEEERMNAARNE-—MHENHREEAFNES LR
F, MABMNBENAENX AL &, HEINEMNRELEAR. TRERE—
TINEREMRHALEZRK, MUNZENBRELEN TN EWELESH
WEMRRRELE, ERENMSXANESEEIHNEARNE T RAR
Blo 24, EMEFSAESEAEN—MEXLI, EEIARZRRIMRAN
RIMBAMIIAEINKANERE. RESETHE. HASSEARLSHSE
HIPIEBA F USRS RO BR LA AL £ X R EN FREIMBE 2, &DX
THEANBEERHIRZ FRE,.

ANRE “FEAXZR" RENERT, BE-RBEXIESEA—-—DLFR (L
FRHNER) ALZER "HATX—SE , HIFLRKEREILTHER
FHEWYRREINRRTEEE T2, BRENRRNBEMERPREIN, &
Wit AR, YRAEILRAOATHMITHN, HRIDESTEHEARER
FEBHNER, BTERNER, AARRRIMEEERENSHNICSHE

BEAREX.

FEREXNE, SREZEMAREOFERN, RBATENAEENER, kI
¥, MNEBWE, NMBARE, F—EIFRETS—EB2ZL HEBE—REERE
TH-EZT, BRERERIATANBENLZRNAS ——XERELFER
WRESMRTER. Fit, EMTEEXLERANEXESTEAR, HIAA
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XRZARAR—MHENEE DR —HAR(E—EEEFERF—
BRERBEEZIRK. MEBNEFERIRENRBEORENHNTRZAFANIES
THEEZ EHWEELE. X TESFPRT 2 - HEHARKR, BHEENERES
BEERRENZAR—EBEFENNREE - FERB-—FMS5ZABMUNER
MEERE, I-RAEESHATEX, MENHEM-LEREETEKR, 014
B, B, X% R FF HIRESEFEETSHRRNZ ALK,
EEM “FFEX P, BIESHHITE. LB, FSIIARREIZEX
B IIPRER  EXURNESHARTEBRZOELTAE, FHREFER
BEE, fEER, §ERBEMNERNESIFEA L, ERER, NREIFm
NWAE—PEHEHEARERNLNSE, BERBMREIMERMNSER AT —F,

LEMNEREERARHYE, FA-—TUEE, TEFEEIHRESHRNR
B A OmENBETRILER. NTENGEPARERNEREREIN
ZRER—ENBENZRERE, IRENRENBZERAREINFR.
RAMABZEAFAE, BEZANEILFROERESER, ERXMEE, it
NEEEBMEFROAR. N TNRBEFRFAAEIM LA ER R, HEA
IEENEF—#Y LEHHIEFERRMRO—R "BORIT BWRER

BB B A MEBXEN RESHKRFPNESFT,

EA—REBRM. BHAXID, E2R. RESBEHRA (BE) MEAXZ
R, REBOUAREFZE, BRABIHEIN, BILIFRGBAIEIEFLAN
RE—R. XAERRNE—ELKBL ETHEEFERNTIENTH, 217
BANEN, MREFME "Fh=ZR" ZRERALERNRE, TR
P EFEEREANTRERERED. BLED, BEWRTEST —EUALZRN
RE - FMBEHREFARN “HREFEZY  ABRSENEE, BAXEHEE
REBREETERLTESEMIINAT, IUXAR, 25 TNRN, HEE
FHESNT BB TETRIER,.

BRI EFTEARRBZE - RXTEAPIAEZEN—BRKREFERIER
HE: "KAXKITRANEERZ2MEH, HITCRIBAN—M. " HAE
SN KREREHNIE, ENUEKEASMNEBCES2NMBSMER, EIHK
NRBEM .

Bt
B RS RNESERER, ZE2LZEN, AREEZARRNREAAN, Rt
MNRAEIZER, HMHAKES TR,
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Lilong Treasures - Diptych 2 BFE i — WEL2

C-print on Canson Edition Etching Rag 3%, B4
80 x 160 cm, Edition: 3 + 2 AP

60 x 120 cm, Edition: 6 + 2 AP

40 x 80 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Triptych 3 BFE# — =843

C-print on Canson Edition Etching Rag #f3%iH, B4
113 x 160 cm, Edition: 3 + 2 AP

85 x 120 cm, Edition: 6 + 2 AP

57 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Triptych 7 BFER® — =87

C-print on Canson Edition Etching Rag 3%, B4
60 x 160 cm, Edition: 3 + 2 AP

45 x 120 cm, Edition: 6 + 2 AP

30 x 80 cm, Edition: 6 + 2 AP

2013
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Before my bed, the moon is shining bright,
| think that it is frost upon the ground.
| raise my head and look at the bright moon,
I lower my head and think of home.

Li Bai

FREIEAA Y
fEEM £
FLEHA
RARE&Z

=)

Accompaniment to Lilong Treasures - Treasure 10 (EFEi-E& 10) #3524

Acrylic box with found objects 5T &S5 BAREB EARA®

30.7x21.5x5.5¢cm
2014

Lilong Treasures - Treasure 10 BEFE#H — E# 10
C-print on Canson Edition Etching Rag #iB 4 H, BRI
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Treasure 9 BFE# — E#9

C-print on Canson Edition Etching Rag 3%, B
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Treasure 16 BFEH — E# 16
C-print on Canson Edition Etching Rag #h34aH, BRALR
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Triptych 1 BFER — =81

C-print on Canson Edition Etching Rag 3%, B4
77 x 160 cm, Edition: 3 + 2 AP

57 x 120 cm, Edition: 6 + 2 AP

38 x 80 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Triptych 4 BFE® — =84

C-print on Canson Edition Etching Rag #f3%iH, B4
70 x 160 cm, Edition: 3 + 2 AP

53 x 120 cm, Edition: 6 + 2 AP

35 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Treasure 6 BEF = — Fi86

C-print on Canson Edition Etching Rag 3%, B4R
160 x 107 cm, Edition: 3 + 2 AP

120 x 80 cm, Edition: 6 + 2 AP

80 x 53 cm, Edition: 6 + 2 AP

2013
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| would like my son to become a useful person.
I love China.

ERILFEAT
BETE

Accompaniment to Lilong Treasures - Treasure 13 (EFEiH-Ei13) #5789
Acrylic box with found objects L ZE H &S BAREZ AR

30.7x21.5x5.5¢cm

2014

Lilong Treasures - Treasure 13 BEFEiH— Fi13
C-print on Canson Edition Etching Rag i34, BEALK
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Treasure 1 BEFE&H — EiHl

C-print on Canson Edition Etching Rag 3%, B4
160 x 107 cm, Edition: 3 + 2 AP

120 x 80 cm, Edition: 6 + 2 AP

80 x 53 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Diptych 1 BFER — WEA1

C-print on Canson Edition Etching Rag #f3%iH, B4
100 x 160 cm, Edition: 3 + 2 AP

75 x 120 cm, Edition: 6 + 2 AP

50 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Treasure 5 BFEE®H — E#/5

C-print on Canson Edition Etching Rag 3%, B4
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Triptych 2 BFER® — =Bk2

C-print on Canson Edition Etching Rag #f3%iH, B4
75 x 160 cm, Edition: 3 + 2 AP

56 x 120 cm, Edition: 6 + 2 AP

37 x 80 cm, Edition: 6 + 2 AP

2013
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| would like my daughter to be admitted to the top three in
her class

BRRERZILE LBI=%

Accompaniment to Lilong Treasures - Treasure 20 (EFE#-E#&20) *N55¥
Acrylic box with found objects LT h &S5 BARB EAM®

30.7x21.5x5.5¢cm

2014

Lilong Treasures - Treasure 20 EFE® — E#20
C-print on Canson Edition Etching Rag %84, B4
140 x 140 cm, Edition: 3 + 2 AP

110 x 110 cm, Edition: 6 + 2 AP

80 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Quadriptych EFE 5 — PUBf

C-print on Canson Edition Etching Rag 3%, B4
66 x 160 cm, Edition: 3 + 2 AP

49 x 120 cm, Edition: 6 + 2 AP

33 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Treasure 12 BEFEH — EiF12
C-print on Canson Edition Etching Rag #h34H, B4R
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Treasure 4 EFE® — EiE4

C-print on Canson Edition Etching Rag A3, BELR
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Treasure 19 EFEH — EiK19
C-print on Canson Edition Etching Rag $3%i, BEWLL
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Treasure 21 EFEH — Fi#21
C-print on Canson Edition Etching Rag #h34iH, BRLR
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Treasure 8 EFE# — FiES

C-print on Canson Edition Etching Rag $i34itH, BRAZK
160 x 107 cm, Edition: 3 + 2 AP

120 x 80 cm, Edition: 6 + 2 AP

80 x 53 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Treasure 11 BEFEjH— =51l
C-print on Canson Edition Etching Rag #h34diH, BRI
140 x 140 cm, Edition: 3 + 2 AP

110 x 110 cm, Edition: 6 + 2 AP

80 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Treasure 14 BFE— Eikl14
C-print on Canson Edition Etching Rag $f3%iH, B4
140 x 140 cm, Edition: 3 + 2 AP

110 x 110 cm, Edition: 6 + 2 AP

80 x 80 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Treasure 15 BFER — E#15
C-print on Canson Edition Etching Rag 3%, BELL
107 x 160 cm, Edition: 3 + 2 AP

80 x 120 cm, Edition: 6 + 2 AP

53 x 80 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Treasure 17 EFE® — E@i7
C-print on Canson Edition Etching Rag 3%, B4
160 x 107 cm, Edition: 3 + 2 AP

120 x 80 cm, Edition: 6 + 2 AP

80 x 53 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Treasure 18 EFEH — Ei#18
C-print on Canson Edition Etching Rag #f3%iH, B4
160 x 107 cm, Edition: 3 + 2 AP

120 x 80 cm, Edition: 6 + 2 AP

80 x 53 cm, Edition: 6 + 2 AP

2013
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Lilong Treasures - Triptych 5 BFEE# — =B5

C-print on Canson Edition Etching Rag 3%, B4
140 x 160 cm, Edition: 3 + 2 AP

105 x 120 cm, Edition: 6 + 2 AP

70 x 80 cm, Edition: 6 + 2 AP

2013

Lilong Treasures - Triptych 6 EFE# — =E%6

C-print on Canson Edition Etching Rag #f3%iH, B4
160 x 80 cm, Edition: 3 + 2 AP

120 x 60 cm, Edition: 6 + 2 AP

80 x 40 cm, Edition: 6 + 2 AP

2013
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Nathalie Perakis-Valat, also known by her Chinese name Bei Ling Yue IU R 1%, was born in 1970 in
Paris, France. Trained in business at the HEC Business School in Paris, she is a French photographer
who has been based in Shanghai since 2010. Having lived in Brussels, Diisseldorf, Madrid, New
York, and now Shanghai, Perakis-Valat is inspired by a desire to capture the lives of the people
she encounters, and Shanghai’s unique challenges, culture, and personalities. Perakis-Valat's work
exposes a dynamism and human dimension to the city, rendering visible what is otherwise invisible.
“I try to understand the Chinese people’s lives and culture. ... Sometimes | manage to chat with the
people; | then feel so fulfilled to have been able to share a few moments of their lives.”

One of her first works Do You Want a Haircut? was selected and published in January 2012 by the
French magazine PHOTO in the Digital Creation category, and in May 2014, her piece Some Days
Life is Hard was selected by the International Jury of the Grand Prix Photo Saint Tropez and sold in
an auction for the charity La Chaine de I'Espoir. Nathalie Perakis-Valat featured her Shanghai series
of photography in the 2013 solo exhibition The Glory and the Dream, held at Art+ Shanghai Gallery.
In early 2015 she returned to Art+ Shanghai Gallery with solo exhibition Over and Above, Above and
Beyond: Photography by Nathalie Perakis-Valat, which marked a departure from her previous works
with a more nuanced, reflective tone.

1970 HAETF B2, Bl FAEERHECEH I ZET, NRRM2010FEFBIEAN—Z LR
FMERELE, SEHSE/R. DER, AYLIRHERSKEEEINBMERE
BiE, WHREETBENASZTYNMEEE, MURAXERTHEITAIREE . X
WEMNMETER . WRSEERIREB R 7 HMPHABRNED, NTIEBRT7AIR
MNERENBEE—MEENES,

REMERAPRI—IE (RIEBIANE? ) #AERE ( PHOTO ) EHHWRTF2012F1 BT
BEENRTE . 2014FHB, WAMER (BLHT, £ESREN ) BEERFDMIBE K
Wb EFREERET 5, F7ELa Chaine de I'Espoird&=HOR9IHSES FEY, 2013
F, IRMBEWEMN “£8” RIMER, TR+ LBEEEDNTARR “FR52
187 . 20155R4], WREEIAREIZAR+ LiBERE, ‘=K. IRHEZE" B2t
S5HEZaINERFTARINERY . BIARBHES.
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ART+
SHANGHAI GALLERY

Art+ Shanghail Gallery
ZAR+ LiBEE

contact@artplusshanghal.com
www . artplusshanghai.com

Cover Image FIEIEF

Lilong Treasures - Triptych 3 EF=E# — =Bk3

C-print on Canson Edition Etching Rag i34, B4R
113 x 160 cm, Edition: 3 + 2 AP

85 x 120 cm, Edition: 6 + 2 AP

57 x 80 cm, Edition: 6 + 2 AP

2013





