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Nathalie Perakis-Valat's latest works dizzily dive from Shanghai’s
highest towers to its lowest foundations, to where it all begins. For
Into the Heart of the City: Building the Future, Perakis-Valat met with
the men who take part in the never-ending construction of Shanghai
in order to collect their stories. Each story is unique, but lost amidst
multitudes: a multitude of ever-expanding buildings, and the resulting
multitude of the construction workers who build them. Singularities
that not only help build a city, but also make beat its heart.

Nathalie Perakis-Valat is a self-taught French photographer who was
based in Shanghai until 2015. Since 2010, she has been exploring
the city through its ruins and construction sites. Lilong Treasures, a
previous work focused on the ‘mineral’ aspect, capturing the details
of walls, construction tarpaulins, metal sheets, creating poetry of the
vestiges and sublimates the trivial. It aimed at highlighting aspects
that one does not see in an abstract manner through “passive”
compositions.

For her new solo exhibition, Into the Heart of the City: Building the
Future, Nathalie Perakis-Valat brings a different light to construction
sites, focusing on the action of construction itself. Her active approach

By Caroline Boudehen

places the construction worker into the focal center, rather than the
building. She provides testimonials for these men and pays tribute to
their efforts which often remain unknown and obscured. The importance
is to highlight their individual story, to neglect the construction itself.
Nathalie aims to emphasize and draw attention to these men who live
in the shadows of dazzling towers built with their own hands.

By playing with light cast on landscapes, she highlights what is in the
shadows, and melts in the background what is usually the most visible.
It's as if she was adjusting the lens of her camera.

Two parallel stories here exist and are intrinsically linked. First, is
the story of a man representing intimacy and sensitivity. Then there
is history, who is immense and submersive. Her purpose is not only
lighting up the uniqueness of each man, but also linked to a universal
artistic message — making the invisible visible. She deflects our vision
to reveal the hidden mask of the concrete jungle, giving it a face.
Shanghai is well known for its ever-growing towers and buildings.
The growth of a city, with the incalculable number of building sites,
symbolizes and testifies to its power as well as strength: a fascinating,
yet unstoppable force.

To the monster, Nathalie Perakis-Valat opposes the men.
To the height of a building, she opposes the greatness of a man, his life.

Her reality is in accordance with her personal perspective. Nathalie
Perakis-Valat tries to stop the “monster” of submersion and immensity
which is characterized a city, by portraying these men, contrasting the
height of the building by focusing on the individual’s life.

Nathalie has met these so-called men of the shadows, whose lives
are affected by the frenetic rhythm of construction—the rhythm of
‘modernity at any cost.” She interviewed several workers, of whom
she made a portrait as well as a printed 3D sculpture. A copy of each
sculpture was given to each worker. These sculptures serve not only
as a witness, but also as tribute, as a direct link of the future owner to
the worker. Shanghai Keystones is comprised of 15 infinity boxes and
15 photographs—one of each of the 15 workers, who participated in
the project. This series embodies the artist’'s new vision of the city




and her new artistic approach. Indeed, she went one step further and
introduced the third dimension in her new photo project by creating
“infinity boxes” that will house the statues of the workers. The printed
3D and 15 cm tall statues emphasize the scale of people lost in huge
construction sites, while the white translucent material renders the
anonymity of the workers. Placed in a box of lights, the individual is
highlighted and surrounded by its own reflections.

This series explores and questions identity of these construction
workers: an identity caught between function and personality. Who
are these men? How do they perceive themselves? How are they
perceived by others?

Featured in these boxes, redolent of construction sites and buildings,
the statues of men are multiplied by integrated reflecting mirrors. This
work thus generates the ambiguity of the position of these workers.
On one hand, the worker is perceived as small and multiplied,
therefore melted in the mass and interchangeable. But on the other
hand, he is placed alone on a pedestal, into the spotlight as a hero,
to be watched.

Furthermore, the viewer is directly involved into this ambivalent
perception; his reflection becomes a part of the artwork. The viewer
is trapped in the mirrors, and his own reflection mingles with the

worker’s... So to ask again: who is this worker? Me? Everybody?
Nobody?

The whole work is about perception and sight, both literally and
figuratively, where the identity lost itself. Are the builders lost through
their construction? Is the act of building linked to the loss of oneself,
as a sacrifice for the benefit of construction? The way she raises the
notion of the multitude and infinity brings up the question of sacrifice.

Through her work, Nathalie Perakis-Valat brings the indivdual back
to the center of history, making their personal and unique stories a
founding component: a keystone.

In architectural terms, the keystone is the stone at the top of an
archway. Although it is a single stone and not necessarily any different
from its counterparts, the keystone is a structural element that locks
an arch together, allowing it to bear weight, to span distance and
height, and to maintain its form. The artist carries this meaning into
her works, by relating this architectural element with the individual
workers she portrays. To her, these workers are keystones of a
similar sort, supporting the weight of society’s growth. Due to these
workers—both in reality and metaphorically—China has reached the
height and vastness that it has today.

The city seen as a mechanic that nothing stops, extending itself with
its own and febrile rhythm, echoing with various artistic fields, notably
recalling Metropolis, a famous movie of Fritz Lang. In an interview, he

explained: “The film was born from my first sight with the skyscrapers
of New York in October 1924.” He described his first impression of the
city: “The buildings seemed like a vertical veil, scintillating and very
light, like a luxurious decoration, suspended in a dark sky to dazzle,
distract and hypnotize”...
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Shanghai Keystones, Shao Jian Cai &7

C-Print #8% 60 x 90 cm, Infinity box with 3D printed PLA sculpture
30 x 30 (D) C-print, TIRE£3DITEIPLARE

2016

Shanghai Keystones, Cai Dao An 8%

C-Print £85 60 x 90 cm, Infinity box with 3D printed PLA sculpture
30 x 30 (D) C-print, TIRE£3DITEIPLARE

2016



Shanghai Keystones, Wu Ming =

C-Print 5%t 60 x 90 cm, Infinity box with 3D printed PLA
sculpture 30 x 30 (D) C-print, TIRF £3DITEIPLAREE

2016

Shanghai Keystones, Li Jing i

C-Print £{FB4itt 60 x 90 cm, Infinity box with 3D printed PLA
sculpture 30 x 30 (D) C-print, TIRF £ 3DITEIPLAREE

2016



Shanghai Keystones, Chen Hui Jun BFfEE

C-Print 3% 60 x 90 cm, Infinity box with 3D printed PLA sculpture
30 x 30 (D) C-print, TRRER & 3DITENPLAREE

2016

Shanghai Keystones, Zhang Xian Gui 3%

C-Print 3% 60 x 90 cm, Infinity box with 3D printed PLA sculpture
30 x 30 (D) C-print, TREEIDITEIPLAGE

2016



Lost in the Multitude:
Nathalie Perakis-Valat’s
Keystones of Shanghai

The contemporary mindset is geared towards the city — the modern
skyscrapers that shape Shanghai’'s ever-more-vertical skyline,
the surging population that represents its wealth and economic
progress, and the gleaming glass and bright lights that brand it for
the international stage. Yet as Shanghai’s identity becomes that of
a service-driven financial center, what of the manual laborers who
built it? As it is defined by a scale of the massive, what of the single
individual? As Shanghai dazzles with dreams of the future, what gets
left behind? Who becomes lost in the midst?

The latest series of works from French photographer Nathalie
Perakis-Valat challenges the audience with those exact questions.
Shanghai Keystones is a project of technological and conceptual
depth, with photography and sculptures focused on a group of
workers from the Lujiazui Elite City construction site. It was there,
in the Pudong New District, on land that was once farmland but is
now synonymous with the fight for skyline supremacy and luxury
villas, that Nathalie Perakis-Valat created Shanghai Keystones. And
it is these individuals — workers, builders, support staff — surrounded
by half-finished towers of high-end residences that exist far out of
their social reach, that serve as subject. In Shanghai Keystones,
Nathalie Perakis-Valat captures the faces and forms of these 15
individuals to offer a peek into their world without judgement or overt
sentimentality. These are the individuals who, for better or worse,
have built Shanghai.

Shanghai Keystones as a series of work is comprised of 15 infinity
boxes and 15 photographs — one for each of the 15 workers who
participated in the project. The selection of individuals cut across a
swath of the usual demographics, from the 62-year-old gate guard
from neighboring Zhejiang Province to the bright youngster in charge
of quality control who wanted to become WeChat friends to the serious

female in charge of the kitchen and meals. Perakis-Valat approached
them, “moved by their hopes, dreams, the challenges that they face.
Dreams of making enough money to go back to their hometowns, but
finding it quite normal to be living away from their families.” Shanghai
Keystones is a blending of Shanghai’s dueling/dual natures as a city
of high technology and manual fabrication, newly built environments
and established human societies, our understanding of the city as a
place of opportunity and the workers’ impressions of it as “A city for
working but not for living.” Perakis-Valat's works reflect that duality,
celebrating the necessity of the individual while acknowledging the
precarious situation of the individual. None of the workers, from
Wang Jia Kang the guard to Cai Dao An the youngster to Chen Jun
Fen the kitchen manager could ever hope to afford one of the units
in the buildings they are helping to build, and none are irreplaceable.
In a nation of over a billion people, and over 24 million in Shanghai
alone, the role of the individual is a fundamentally different concept
from the most cities in the West. Shanghai Keystones trades on this
discord, of people in a city not their own, working on a project they
will never themselves experience, under constant pressure to remain
employed, smiling and standing tall.

The infinity boxes and photographic collages of Shanghai Keystones
challenge the viewer to appreciate those who represent foundational
gritin a society that values crisp efficiency in the clouds. In Shanghai,
as cranes and bamboo scaffolding have become commonplace in
the last decades, the migrant workers who staff the projects are
gathered together in prefabricated dormitories and relegated to the
background of the urban landscape. This is brought to a head in
Perakis-Valat's Infinity Boxes. At the crossing between photography,
sculpture, and diorama, each box features a worker rendered by the
process of 3D printing (captured by a camera, digitally processed, then
physically printed) into a 15-centimeter object of white resin. Placed

in a box of lights, the individual is highlighted and surrounded by its own
reflections. In this scenario of multiple ways of seeing and perceiving,
the individual is both the creator of its surroundings and dominated by
it. Perakis-Valat's work thrives on this duality, capturing reality via forms
that are at once medium, process, and technology. Perhaps even more
jarring than the boxes’ hypnotizing lights and reflections is the series
of photographs that juxtapose them with the original human subjects.
In these images, the 3D-printed figures appear as simplistic reductions
against the lively plays of expression and personalities on the individuals’
faces. In the statues, fine detail is removed, causing all to look similar
and reinforcing the anonymity of the multitude. “But the crisp detail of the
photos remind us that behind these anonymous workers there are real
people. Each and every one of them is unique.” In a particular portrait, a
young man looks out at something beyond with a toothy smile and a bit
of hesitation; he could be any other youth on a Shanghai sidewalk with
his patterned t-shirt and short black hair. It is only his bright orange hard
hat and the depiction of him as an object that create a crisis of image,
challenging our stereotype of the worker and the individual, forcing a
re-understanding of the figure as a living being with facets and color and
the being as an object of society. By thrashing the dueling conceptions
together, Nathalie Perakis-Valat's works cause a disconcerting attempt
to reconcile the two.

In architectural terms, the keystone is the stone at the top of an archway.
Although it is a single stone, not necessarily any different from its
neighbors, the keystone is a structural element thatlocks an arch together,
allowing it to bear weight, span distance and height, and maintain form.
Perakis-Valat carries this meaning by relating the architectural element
with the workers she portrays. To her, these workers are keystones of a
similar sort, supporting the weight of contemporary society’s growth while
remaining simple, unobtrusive forms. It is due to them — both in reality
and metaphorically — that China has reached the heights that it has.
Of the 15 individuals featured in Shanghai Keystones, there is nothing

particularly remarkable about any of them. And while individuals, they
lack the luxury of individualism. If they were to miss work, a replacement
could be found. Necessary, yet interchangeable, who is to say one stone
works better than another? The small resin figures are the antithesis of
the action figures we played with as children. Instead of having movable
limbs, bright superhero attires, and special attributes like bulging muscles
or hero grips, Perakis-Valat’s figures stand undefined, uncolored, and
passive. Despite being created based on distinct individuals and via
high-tech means, the figures of Shanghai Keystones are anonymous
figures. “The statues are small to emphasize how tiny the people are,
lost in these huge construction sites.” Contemporary society, at the scale
that it exists at, has come to value the role of an individual over the
qualities that define an individual.

Over the course of Nathalie Perakis-Valat’s artistic career in Shanghai,
her work has shown remarkable progression. As the technical quality
of her work and her familiarity with Shanghai increase, so too does her
works’ ability to resonate. In previous series of photography, largely
focused on lilong housing developments and the disappearing aspects of
Shanghai, she reveals that which is overlooked, or which contemporary
Chinese society has deemed outdated and contrary to its new narrative
of gleaming skyscrapers and financially-drive progress. In some ways
Shanghai Keystones is the logical next step, focusing on the construction
sites that replace the lilongs and the individuals hidden in the shadows,
but at a more fundamental level her works are provocations on the
feeling of place and identity in Shanghai. In the juxtaposition of bright
lights and solitary figure, one cannot help but feel a sense of loneliness
and disconnect behind the hesitant smile.

What is perhaps most striking about the Shanghai Keystones series
is not that a foreign artist has attempted to explain something about
contemporary China, but that she explains it so well. As a foreigner,
especially a well-traveled and well-educated one, Nathalie Perakis-



Valat inherently enjoys a standing of privilege that makers her an
outsider to local communities. “Also because my life is so different. |
had the feeling that the workers were touched that | wanted to know
more about their lives and thoughts but that they also kept a certain
distance. Every time | watch the interviews, | am moved as | sense
a certain tension, a wish to do well, to give the right answer.” But
whereas the initial impulse for many new to China is shock, awe,
confusion, amazement, unease, anxiety, or some mixture thereof,
Shanghai Keystones avoids the heavy-handedness, romanticism,
and condescension that screams of 19th-century Orientalism yet still
characterizes much of the work of outsiders. In her first job, Perakis-
Valat spent time with the street cleaners and garbage collectors
on the streets of Paris. That experience, combined with having
lived in Shanghai since 2010, means that she does not approach
the individuals as curiosities or ruined follies, but as human beings
caught between being individuals and individuals for society. “I had
to determine what | really wanted to express: This idea of each
individual being unique but lost in the mass.”

Shanghai Keystones expresses this idea with a sense of dissension
beneath harmonious compositions. In boxes of crisp lighting and
gleaming surfaces, the individual competes against surroundings that
dwarf, challenge, and multiply reflections. In photographs combining
portrait and object representation, the individual competes against

his own identity as part of the greater mass. Who is the one compared
to the many? As China’s economy moves from traditional bases of
agriculture and manufacturing to white collar sectors, and technology
improves to the point that even simple houses can be 3D printed, there
becomes even less need for manual laborers. Keystones — both the
individuals and architectural element — exist as ever more outdated
forms. The 15 workers at the center of Nathalie Perakis-Valat's latest
project will never have their names carved on the cornerstone of the
Lujiazui Elite City, but neither is it her contention that they should be.
Spanning photography and sculpture, Shanghai Keystones simply
asks its audience to consider the dualities inherent in Shanghai and
the workers’ dueling identities as autonomous individuals and the
common components of a larger machine. The essence of Shanghai
Keystones by Nathalie Perakis-Valat is a simple question: If one is
truly an individual, can he ever be truly lost?

HAIEAIS: |
R B/ BHT
— WS

M AR MBEHBIRE . FRRFAISEEANRNES =
if; RS, MERIAR . SFFROKRRE. ST IIRRIIIRAM, e
BRI XBERANRERY “FH2HK” . L8
BRSSP, HNEREBIIFRTKAIZIRE(IN
RINE? SRR RITN — R, BEKETIXLE
BAEBAIARE? X ERTHIEEIRE BINELIARAIRER, Bl
EOEEKRKT B, XNEGRBMET T HA?

EEBEZARNRREMRY ( Ligon) , RIFMMET
FiRFREE ), XU ZARREHRMZRE “BER Titb LAYIE
ET1ER T AEANSR, FRETLCEUMBIIANESR, FRSDITED
BARBIAAIRIBER, FBILRAN T BMBOINROHESR, AIEES
HIRARIEMRENERNES . R +RE, HERIKSNAIBR
TRERIRISZERL T SEMIZ. FEIRAOICET, MXLETH
EFmkBIERTA, DXFEECFEFRENSEETIK.
EARRIF, ERFKRMEAFAIRARMDZIE, BALIE
I, BihEs 7 SROLE.

(LE#on) ZINEE15) “TRER” M558, 550218
EISUS5ZARMBNTALIFRY . ZRKREREADIIRESE R
SMIFIE, HPBUNF2EREININIIRERR, WERERE
BENFEARER, BT XNBEEEERES L. IR
R——Rip 7 ibM], BERARIROZAEERFTED, oatt(IRYE DO
o IHMERHR—BKRRBALS, ML B ZZUFTH
¥ES. " (LBsoR) BRARIMNNEFER—NLE, X
BRSSF. iR SEEHESMA—K. FIDANLEEN
BERAIER, MIAMNPINY “XERIEETFMEEREK
MRIZAE X —2F B EE T A )ma: A& RSN T
A, TDRIBIEANHNEE. TEAI1MZHAL, B LLBMEE
E24008 AN, FEAMTPARNIER, BHESALERZERNE.
NERER, FRiER, BRFES, thIAVERZASEHRIES AR



20

N2 BN, XET AR ECRBELBRIVER, (BLE
ELLBERE T ZE. (LBHOA) MEMW T XiF—
MREFE: AMETABTECHEHE, BigE8 CKELAiL
%E¥O?T§EIW,@m%%%EEEkMEb,HﬁﬁﬁE
. AL

(LEB#Oa) P8 “TRER” SRAERIIENEEEAERS
BEOBMESL T X L A AL S EAAI AT . JEJL 5k, B
FRELBRLTN, FEIMEERTANFRTHE—=. ©
ZIREZ" BEFESIFNRAENLETX =R, 81MEF
HWE—MOEKSHENIEMG (ZHEIEESHFLE. B
LASDITEDECARBIAL ) , BRI LB, AEARMFRIZEN
BT EEChYS, BRENNETCREEERE, ENER
T ARSI, EBIrmzRmmhrESRE. WRIRAIE
mIAFREXFE—PF BRI, BEEN . IIREARAIR
B, ZHEHSEIE. RS AREIRREN, SiF M UNEETFE
SNZKBRYES, MESHEHENAGIES . SDITEIRIREEL
EERMBRAMSRAEN, AHERBZE, BUITAE LEE+
PEE, IRFEEBN==RE. “‘SIAE, BRFAAIRHE
REBS MERBMAIFIELRE, MEBEEMESAES, 51
AERIBR—FE R, " EE—KBEGREBRT, —USFEFUFE
EITAbKE, KBETBEE—LING,; tHEFEINEERRNTM, B
ek, MEBsELNEEFRARLT H, BAIMAIMEEZIELL
R BRECNREIRME 7 HR1IAMN, REMRBHIZE
HBRFIAY: tIIEFEEMNERNESLINA, BRESN—H
F. MRIGHOFEREFERA—EK, EARRRETR, HMEE
EFIXFRFE .

ZRAEHOA (Keystone ) BIEMARBRURIIREA . ©2
RFxEE, SAENECAMBREL/L, MEEAPIEER
BHENEEZAE, B AZESNES. BiE. sEHRET
MR . WRBPEZENEminil, BERRLTFIIZNTA
HOAERERFR, AIRE, TAMEHSH#OA, wBRE
SN RENEE, PENEECHALTENTER . TIEAR
SIREN EAEZMEEN £, ERRAMIIAER, PEAIXET
WEHBE. ARIIFTERIMANSNUTA, GIFE@EPTR=ELEAIAN
Mo MIRANAEER, ABIFATEN, RS AMBEEMIIRY
TIE, SEMREFAZAA, DRENLNS . IVIRIRIAEREE
B GItENA, tIRRAETERES), (REBHRRERIHIIR .
IREALERIIA . IRERIERED, SUXHERAIILETE, R
BFE, RECGY . RAXLMGERRESENAY, B3DKRAK

FTEDHIERY, BAEMNIRIRE—RAOOEZAR. “IVNIRY, BiEf
MNESAMFEE, FEEERE T RANERNTE—KR, " M
BRERNS LT, PASRERAEENANMBERITR

BE RS LiBrIIEMRRIINR, hIZAF A HmEH, (F
M BSREAENS S e S . WLAERRRFRABREHAPH L
BEF, RYTHETEKREIVER. SEKXERNOS TR
SMTERMAIIEF . ( L Oa) EXimMNEREERIRE
FRBFRF T FERNRERTAN, XAMNEZARKTEEIME
PKESAOREL:, Y THZAREET2HNERER . NEFRERAY
BEXRE, RBI(FmRES T LB AR HAIARIF
MECBMHATINE . EXEIIMETET, MBEWZAIMELRER &
BEERSEE, ELAREIRSHAIRESES.

—(REEIMIZAK BN ZARTE R 7 ZCHERIVK, ™
BanptLUNIIR L flb R NiRE , SLES AR, MRGREHT
#, XZUeEHE, XMFLIFENENZNENH. “FAOE
EEXLETATEARE, BHAE T BN EERER, b))
BEMARE, BHSHREIFES. BAERXLERIPE, L6
REZEIMBISHEBRLEH— P ERER, XENBRKNELSH
ME. " MEFENA, IFEARER. fR. AR B &
%, WESEHMEZ, TY, FRERMETEXAEREEMNY
AISEFRRIOECZR TS EN NG, MRRELISWERIAERITR
EHYEW . NRREIIFE—EMERAT, BS5ERELESETIA
it IX—EHNN L6 FRIE LiBRINE, IERRIXEM EmiTE2 N T
AFERA, BFAZNNETIFE, MKMW MEAS
HEMA. “BIFHARE, FREBERNESTEILERMTT
SENBPRIE—ME, 7

FZRIF, SRFRBIMMERRENFEINFE BRTES
HNZEREE. ERSTNZT, EFERIMELIFEIER A
%8, MECHE=; HRENTABGRRFUARPTIEE—E,
MBEHBBEMME . PERILFIEESEGAIR SIS
A, BB RAORHEZEAIDEAITIE—HEF, H2MUFE
FEIABEENEHNET . KIAPEERMHSHSEMAY ‘B0
A UFSLEINT . HxE “B5EaiE’ MENEESG LXT
BASHFXISNTANEF. B, NIRIRAEHMEEEBHIER
I SICEA], MEFEWEEERBE LBXEEFRAZHE
REFE, UNRBELEERNTA, XEWRTSEAMAYZE)
EEBIIFESD . AMBRIZOPAT—MIFEEETR: &
NEER MRS, BAKENSWARERID?

Shanghai Keystones, Wang Yong Feng k%

C-Print #3%ith 90 x 60 cm, Infinity box with 3D printed PLA
sculpture 30 x 30 (D) C-print, TR F &3DITEIPLARESE

2016

2



22

Shanghai Keystones, Chen Lan [5=

C-Print ##B%itt 90 x 60 cm, Infinity box with 3D printed PLA
sculpture 30 x 30 (D) C-print, TIRE &3DITENPLAREE

2016

Shanghai Keystones, Hu Feng #l&

C-Print &%t 90 x 60 cm, Infinity box with 3D printed PLA
sculpture 30 x 30 (D) C-print, EIRE &3DITENPLARELE

2016
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Shanghai Keystones, Mao Guo Shang $E4

C-Print £(#5%itt 60 x 90 cm, Infinity box with 3D printed PLA
sculpture 30 x 30 (D) C-print, TR &£3DITEIPLAGESE
2016

Shanghai Keystones, Chen Jun Fen BRE%

C-Print §11B%ItH 60 x 90 cm, Infinity box with 3D printed PLA
sculpture 30 x 30 (D) C-print, ERE &£3DITENPLAREE
2016
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Shanghai Keystones, Xiang Bao Xin Wi

C-Print #8% 60 x 90 cm, Infinity box with 3D printed PLA sculpture
30 x 30 (D) C-print, TIRE£3DITEIPLARE

2016

Shanghai Keystones, Wang Jia Kang TR &

C-Print £85 60 x 90 cm, Infinity box with 3D printed PLA sculpture
30 x 30 (D) C-print, TIRE£3DITEIPLARE

2016
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Shanghai Keystones, Wang Jian Da T8I X

C-Print £(#5%itt 60 x 90 cm, Infinity box with 3D printed PLA
sculpture 30 x 30 (D) C-print, TR &£3DITEIPLAGESE
2016

Shanghai Keystones, Jiang Bo %18

C-Print £11B%tH 60 x 90 cm, Infinity box with 3D printed PLA
sculpture 30 x 30 (D) C-print, TIRE&E3DITENPLARE
2016
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Nathalie Perakis-Valat, also known by her Chinese name Bei Ling
Yue I Ri, was born in 1970 in Paris, France. Trained in business
at the HEC Business School in Paris, she is a French self-taught
photographer who has been based in Shanghai since 2010.

Having lived in Brussels, Dusseldorf, Madrid, New York, and now
Shanghai, Perakis-Valat is inspired by a desire to capture the lives
of the people she encounters, and Shanghai’s unique challenges,
culture, and personalities. Perakis-Valat's work exposes a dynamism
and human dimension to the city, rendering visible what is otherwise
invisible.

‘I try to understand the Chinese people’s lives and culture. ...
Sometimes | manage to chat with the people; | then feel so fulfilled to
have been able to share a few moments of their lives.”

1970FHETFER, BWFEEERHECEH ISR, WRHEMN2010FFHHE
FA—BZEEIIERAELE. BAEMEE/R. DEE. ALLINMTER
ZREWEEIRETERE LG, BIHREET BB ASRIENY
K, UK PREXS AR b . SACS MERFEX . IWRIRAI Fan
REBR THHPRARGRIGED, NMERTHIINSERENBE—
FTFAIRE o

1970 Born and raised in Paris, France
1993 Attended HEC Business School, Paris, France

Currently based in Shanghai, since 2010 )
Also known by her Chinese name Bei Ling Yue, +¥%{E

SOLO EXHIBITIONS
2015 Lilong Treasures, Atelier Yann Arthus-Bertrand, Paris, France
Over and Above, Above and Beyond: Photography by
Nathalie
Perakis-Valat, Art+ Shanghai Gallery, Shanghai
2013 The Glory and the Dream, Chai - Art+ Shanghai Gallery, Shanghai
GROUP EXHIBITIONS

2016 Photofairs Shanghai, Art+ Shanghai Gallery, Shanghai
The Drawing Hand, Magda Danysz Gallery, Shanghai

2015 Grand Prix Photo, Saint Tropez, France
Art Central (represented by Art+ Shanghai Gallery), Hong Kong
Art Stage Singapore (Art+ Shanghai Gallery), Singapore
2014 American Culture Center at University of Shanghai for Science
and Technology (USST), Shanghai
BolognaFiere SH Contemporary Art Fair, Shanghai
Grand Prix Photo, Saint-Tropez, France
2013 The Glory and the Dream, Art+ Shanghai Gallery, Shanghai
PUBLICATIONS

French magazine PHOTO, Digital Creation category, January 2012

1970 HEMETAEEE y
1993 o\ FEERHECTE %

B20105Fk2, WRNBEE LBHEEES
R

2015 Lilong Treasures, Atelier Yann-Arthus-Bertrand, 222, j%[E
(=R IRMBEMERE) , AR+ LBEE, L8 E2

2013 (FESEE) NRHENE, A+ LBEE, B8

BR

2016 (REpF) , MDEE- L8, b8

2015 (ZEBRIB KRR ) 252, 2E
(BBHLEARRE) (ArtCentral), &iE
(EAREREHING ) F1E54 (Art Stage Singapore), Fii0i

2014 ( EEBTXFEEAFL ) , B8
(EBBBLEEFIREARE) , L6
(ZEFPMBARE) , 2520, 28

2013 ‘“RREESEE NWRRNE, 2R+ LisEm, 55

=LY

JEEZYE (PHOTO) , #36I/ErRE, 20128187
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